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Act 1 
 
A bar in Kansas – (1879).  A rise, upstage centre; a bar (obliquely) centre-stage right 
with a couple of high stools beside it; two tables with chairs down stage right and left 
and a piano downstage left at an oblique angle. The backdrop is the stage backdrop 
for performances. The curtain opens. Daniel plays the piano. The bar is full of 
cowboys. Rebecca sits at one of the tables and Sally, the barmaid, is behind the bar. 
Virginia, a good-looking Southern girl, sings the song. She is dressed in a showgirl 
costume: ribbons in her hair, frilly knickers, long evening gloves etcetera. The chorus 
girls are similarly dressed. They dance and sing behind her on the stage rise, as 
Virginia plays up to the men who are seated in the bar. She sits on various men’s 
laps, gives them a peek at her garter belt, then knocks off their hats as they try to look. 
The other cowboys laugh good-naturedly. 
 
Song # 1 -These Lips were made for Kissin’ 
 
Sung by Virginia 
 
Hips were made for swingin’ around  
And eyes were made for winkin’ 
Butts were made for shakin’ about 
And lips were made to kiss 
 
Feet were made for turnin’ a heel 
And legs were made for stockings 
Busts were made for raisin’ up high 
And pushin’ out like this 
 
These lips were made for kissin’ 
That’s what they’re gonna do 
These eyes were made for winkin’ 
Now they’re winkin’ right at you 
These hips were made for swingin’ 
From side to side, it’s true 
These legs were made for lookin’ at 
So go ahead ‘n’ look 
Oh, my baby. Oh, my love 
Maybe later we could make us a little love 
Because these lips were made for kissin’ 
That’s what they’re gonna do 
These eyes were made for winkin’ 
Now they’re winkin’ right at you 
 
Hands were made for runnin’ through hair 
And cheeks were made for blushin’ 
Teeth were made for flashin’ a smile 
And nails were made to hook 
 
Hair was made for wearin’ up high 
And necks were made for diamonds 
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Our arms and legs and bodies are styled 
So men are made to look 
 
These lips were made for kissin’ 
That’s what they’re gonna do 
These eyes were made for winkin’ 
Now they’re winkin’ right at you 
These hips were made for swingin’ 
From side to side, it’s true 
These legs were made for lookin’ at 
So go ahead ‘n’ look 
Oh, my baby. Oh, my love 
Maybe later we could make us a little love 
Because these lips were made for kissin’ 
That’s what they’re gonna do 
These eyes were made for winkin’ 
Now they’re winkin’ right at you 
 
At the conclusion of the song Virginia finishes to uproarious applause from the men-
folk. The women do not seem so impressed. The dancing girls move down into the bar. 
Virginia stands, centre stage, waiting for the men to come to her, adjusting her hair 
as she does so. She does not have to wait long. Several men approach her 
enthusiastically. Each man is so enthusiastic that they all speak at once. The result is 
an indecipherable cacophony of ad-libs along the lines of ‘Can I buy you a drink?’ 
and ‘That was a great song, Miss Virginia’. 
 
Virginia (laughing) Please, gentlemen, please. My goodness a girl can 

hardly breathe with so many men in such proximity. (moving 
aside and taking off her gloves, self assuredly) Now somebody 
pull me up a chair so I can rest my weary limbs. 

 
A chair is quickly arranged and Virginia sits. 
 
Virginia Now, boys, you can all buy me a drink. I wouldn’t dream of 

denying any of you. 
 
A good-looking young cowboy hands her a drink. 
 
Ramone  I already bought you one, Virginia. 
 
Virginia Why thankyou, Ramone. (she feels his bicep as he gives her the 

drink) My, my, young man, what strong arms you do have. 
 
Ramone  Comes from hard work, ma’am. 
 
Virginia (flirtatiously) I’ll bet those strong arms must come in handy at 

times, Ramone. 
 
Ramone  (embarrassed) Yes, ma’am. 
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Sam   That sure was a good song, Miss Virginia. 
 
Pete   You sing like a nightingale, don’t she, boys? 
 
The boys agree. 
 
Jed   And you’re as purty as the prairie at sunset. 
 
Virginia Why thankyou, Sammy, thankyou, Pete and thankyou… Jed 

wasn’t it? 
 
Jed   Yes, ma’am. 
 
Virginia I do get so confused. All you northern boys look alike to me. 
 
The men laugh. 
 
Virginia Boys, I tell you, this may not be Savannah, Georgia, but a girl 

will always feel right at home with the attention of the town’s 
menfolk- even if it is only the menfolk of Dodge City, Kansas. 

 
The men laugh again. 
 
Daniel   (moving from the piano) Hello, Miss Virginia. 
 
Virginia  Why if it isn’t young Nathaniel. 
 
Daniel   Uh, Daniel, Miss Virginia. 
 
Virginia (looking at him over the lip of her glass) You’re the boy who 

writes the songs aren’t you? 
 
Daniel   That’s right, ma’am. Don’t you remember? I wrote a song for 
you just last year. I called it:  A Song for Virginia. 
 
Virginia (eyeing him over) Why so you did - and what an imaginative 

title. Sam, Pete, now how do you think I could forget about a 
thing like that? 

 
Pete   Seems like everybody writin’ songs for you, Miss Virg. 
 
Sam   An’ even if we can’t sing we still sing your praises. 
 
Again the men laugh. 
 
Virginia  And so you should. 
 
Daniel I was hoping I could spend a little time with you this evening, 

Virginia. Maybe take a stroll down by the river? 
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Virginia  (laughing) Oh did you now, you saucy boy? 
 
Daniel It’s just that the last time I saw you you kinda promised me … 
 
Virginia Now now I promise a lot of things young man. But the 

promises of a southern princess are made to be broken. Isn’t 
that so, boys? 

 
The boys laugh in agreement. Virginia stands. 
 
Virginia (finishing her drink) Besides, Ramone here will be escorting 

me to the river this evening, isn’t that so, Ramone? 
 
Ramone  As you wish, Virginia. 
 
Virginia  I do wish, young sir, I do wish. Now fetch me my shawl. 
 
Ramone goes to get it. Daniel is obviously disappointed. 
 
Daniel   But you … 
 
Virginia (condescendingly touching his cheek) Now, now, young 

Nathaniel, don’t you pout so. Why you’re as ugly as the Union 
army when you pout so. I won't have it - ya hear? 

 
Daniel   Yes, Miss Virginia. 
 
Virginia That’s better. Now you boys buy this piano player a drink. He 

looks like he could do with some coolin’ down. 
 
The other men laugh as Ramone brings Virginia her shawl. 
 
Virginia Now don’t ya’ll go away now. I shall return right after my 

constitutional. 
 
Virginia sweeps out of the room like a queen, stage left. All the men watch her go. 
 
Daniel   (dreamily) Ain’t she something? 
 
Sally   She most certainly is. 
 
Sam   Yes indeed. 
 
Jed   She is somethin’ else. 
 
Sally Yes, sir, she is a piece of work if ever I seen one. (vigorously 

cleaning a glass) Why I can’t remember the last time a seen 
such a ‘somethin’ else’. 

 
Daniel   What do you mean, Sally? She’s the toast of the South. 
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Sally (looking at him) Toast? Yes, toast is a good word for her, 

Daniel. Toast that’s been sittin’ around for some time without 
no-one bein’ able to pick it up.  She’s cold and she’s hard and 
one day she’s gonna end up in the bin ‘cos no one wants her no 
more. 

 
Daniel (incredulous) Why Sally what are you sayin’? She’s as finer 

woman as ever graced Dodge City. She sings like a songbird 
and she’s as graceful as a gazelle. 

 
Sally   Cougar, more like it. 
 
Daniel   Now, Sally… 
 
Sally  (mocking him) Now, Daniel. Don’t you get it? She is usin’ 

you. (to the men) She is usin’ all of you.  
 
Pete   I don’t mind bein’ used. 
 
General laughter from the men. 
 
Sally That’s right, go ahead and make fun but I’m tellin’ you all - 

that woman is makin’ fun of you while she flirts with you. Why 
just listen to her, with her: (mimicking Virginia) ‘Oh you’re 
only men from Kansas’. Can’t you see she means that? How 
dare she? Lots of men from Kansas fought for the freedom of 
this country not fifteen years ago. There she stands making fun 
of the Union Army and just because she got a well turned heel 
you men are prepared to welcome her insults. Well why don’t 
you all ask yourself this question: If she was as ugly as you, 
would you accept her gibes so quietly? 

 
Jed Sally, if she was as ugly as us, I doubt whether the boss would 

let her in the tavern at all. 
 
General laughter from the men. 
 
Chris Now hold on a minute. I’ll let anybody in this tavern who’s got 

greenbacks and don’t miss the spittoons. 
 
General laughter 
 
Chris Besides, Virginia’s a mighty fine singer and I’m very fortunate 

to have someone of her talent in this here tavern 
 
The men all ‘Hear. Hear’. 
 
Sally   I guess this conversation goes only to prove one thing. 
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Sam   And what’s that? 
 
Sally That men and women both think with only one part of their 

anatomy, but it ain’t the same part. 
 
General laughter from the men. Sally exits in frustration. Chris quells the laughter. 
 
Chris Now that’s enough everyone. No-one likes to be laughed at. 
 
Rebecca  And she does have a point. 
 
Daniel   No she doesn’t. 
 
Rebecca Oh Daniel, you’re my brother and I love you but I got to be 

honest with you, honey - Sally’s right when she says Virginia 
takes advantage of you. 

 
Daniel She’s a beautiful Southern Belle, Rebecca, and I won’t have 

no-one speak no ill of her. 
 
The men: ‘Hear. Hear.’ 
 
Lucy   Oh pipe down, boys. Sally is right. 
 
Daphne  She’s got you all on a leash but you just can’t see it. 
 
Sam   No-one’s got me on a leash. 
 
Gloria Sammy, she’s a great singer and we all get on okay with her but 

at times she can be a little difficult. 
 
Jed   I ain’t never found her difficult. 
 
Daphne No of course you ain’t never found her difficult; you ain’t 

never found no fault with her at all. You’re blinded by her 
charms. 

 
Pete Do any of you other fellas detect a green-eyed monster lurkin’ 

about in here some place? 
 
The men laugh. 
 
Rebecca Now just hold on a minute there, fellas. If it was just jealousy 

we’d admit it - but it’s true, Virginia has got tickets on herself. 
 
Daphne Her father may have been a big plantation owner in Georgia 

before the war, but that don’t give her no right to lord it over us 
here in Kansas. 
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Chris (wiping down the bar) Oh it’s all in good fun, girls. And no 
harm in a little flirtation now and again.   

 
Chris’ wife enters as he says his last line. 
 
Lily   No harm in flirtin’ with whom? 
 
Chris (continuing to wipe down the bar but not looking at her) Oh, hi 

honey. 
 
Lily   You heard what I said Chris Riley - no harm in flirtin’ with 
whom? 
 
Chris   (evasively) Oh no one in particular, doll face. 
 
Rebecca  We was talkin’ about Virginia Summers, Mrs Riley. 
 
Lily (laughing) Oh is that all? Well of course there ain’t no harm 

flirtin’ with Virginia Summers - she’s only got one man on her 
mind and he don’t live ‘round these parts. 

 
Daniel With all due respects, Mrs Riley, I don’t think that’s necessarily 

so. 
 
Lily With all due respects right back at ya, Daniel, I say it is. She’s 

still in love with some man back in Chatham County. Heck it’s 
all she talks about - when she’s not stringin’ you fellas along 
that is. 

 
Lucy   That’s what we’ve been tryin’ to tell ‘em. 
 
Daniel   Why does everyone hate Virginia so much?  
 
Gloria We don’t hate her, honey, she just acts a bit high and mighty at 

times. 
 
Pete   She’s got class. 
 
Daphne  Meanin’ we ain’t? 
 
Chris Pete, I’d shut up if I was you. You are movin’ into dangerous 

territory. 
 
Lily   And he don’t mean Injun Territory. 
 
Rebecca  I just don’t want you to make a fool of yourself, Danny. 
 
Daniel I ain’t makin’ a fool of myself. I truly do believe that Virginia 

has feelings for me. 
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Rebecca  Oh, Daniel, you just can’t see it, can you? 
 
Daniel (spitefully) And if we’re talkin’ about makin’ public fools of 

ourselves maybe you should look on your own doorstep. 
 
Rebecca  Meanin’? 
 
Daniel Meanin’ that a few people in this town think you may be a little 

foolish yourself havin’ feelin’s for Peter Calloway - our so-
called sheriff. 

 
Chris   Dangerous territory, Daniel. 
 
Rebecca  You leave Cal out of it. 
 
Daniel The man is a drunk and you fawn over him like he was a war 

hero. Ever since Wyatt Earp left town, law and order’s gone to 
the pack in Dodge City, mainly ‘cos Cal ain’t up to the job. 

 
Lily   Cal’s got his own problems, Daniel. Leave the matter be. 
 
Rebecca What is wrong with you, brother? How can you behave like 

this? I’ve always known you to be the kindest man … 
 
Daniel I’m angry that’s why. Virginia does have feelin’s for me and 

when she comes back I’ll prove it to you. 
 
Rebecca (shaking her head as she moves away from him) You’re gonna 

get hurt. 
 
Chris   Let’s all have a drink shall we? 
 
Daniel You all wait and see. I ain’t makin’ a fool of myself and I’ll 

prove it to all of you as soon as Virginia gets back from her 
stroll. 

 
Jed   (Winking at the other men) Oh, is that what she’s doin’? 
 
Pete and Sam laugh. Daniel senses a challenge. 
 
Daniel All right, I’ll settle this once and for all. I intend to propose to 

her as soon as she returns. 
 
There is a general moan of embarrassment from everyone. 
 
Lucy   Please don’t do that, honey. 
 
Chris   I’m not sure that’s a good idea, son. 
 
Virginia enters with Ramone in tow. 
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Virginia  What’s not a good idea? 
 
As Virginia enters the crowd parts and allows her through. There is a general air of 
tension and uncertainty. 
 
Virginia (Looking about suspiciously as she enters) Why is everybody 

so quiet? It’s usually noisier than a slave whippin’ ‘round these 
parts on a Friday night. 

 
Chris   You’re back early, Miss Virginia. 
 
Virginia I decided it was too cold for a stroll this evenin’. (looking 

around) Has something happened I should know about? 
 
Daniel (moving towards her) Miss Virginia, I have a question to ask 

you. 
 
Virginia  Yes, Nathaniel? 
 
Rebecca  Don’t do it, brother. 
 
Daniel Miss Virginia, I know we haven’t known each other for very 

long and I know that this question might surprise you but … 
 
Virginia  Out with it, boy. The night isn’t gettin’ any younger. 
 
As the song intro begins Daniel looks like he is about to say something but is having 
trouble framing the idea into words. Virginia is puzzled and everybody else is feeling 
embarrassed for Daniel. Once the song is in progress Virginia is in total command. 
She leads; Daniel follows. The crowd watch with a mixture of anger at Virginia’s 
attitude and sorrow for Daniel’s naivety. 
 
Song # 2 The Things we do for Love 
 
Sung by Daniel and Virginia 
 
Daniel  Please- I gotta have a girl like you 

Please- I will do anything you want me to do 
Virginia What if I phoned you in the mornin’ at a quarter past two 
  And said: ‘Buy me a pair of shoes’? 
Daniel  Well I’d be down there in a minute and I’d buy you those shoes 
Virginia If that’s what I wanted you to 
 
Daniel  Please- I gotta have a girl like you 
  Please- I will do anything you want me to do 
Virginia Way back in Chicago if they trod on my toes 
Daniel  And if people were mean to you? 
Virginia Would you be down there in a minute? 
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Daniel  Yep I’d beat ‘em all blue 
Virginia If that’s what I wanted you too 
Daniel  Then gladly I would do it for you 
Virginia Anything I want? 
Daniel  Woman, I would do it for you 
Virginia And anything I need? 
Daniel  Woman I would do it for you 
  Gotta get my message on through to you 
Virginia Hope I can remember it 
Daniel  Gotta get my message on through to you 
Virginia Hope I don’t forget 
Daniel  Gotta get my message on through to you 
Virginia Here’s hoping I can remember it 
Daniel  I gotta get my message on through to you 
Both  So please-  
Daniel  I gotta have a girl like you 
Both  Please- 
Daniel  I will do anything you want me to do 
Virginia What if I said you couldn’t sing and that I hated this tune? 
Daniel  Well, I’d have to agree with you 
Virginia What if I shouted somethin’ mean and broke your guitar in two? 
Daniel  Now, that would be welcome too 
Virginia What if I kicked you right out of the door and declared 
  That as a lover you just hadn’t a clue? 
Daniel  Well, I think I’d have to smile just lookin’ at you 
Virginia If that’s what I wanted you to 
Daniel  Then gladly I would do it for you 
Virginia Anything I want? 
Daniel  Woman, I would do it for you 
Virginia And anything I need? 
Daniel  Woman I would do it for you 
Virginia And anything I want? 
Daniel  Woman, I would do it for you; for you 
Both  The things we do for love 
 
Daniel (dropping to his knee) So Virginia, what do you say - will you 

marry me? 
 
Virginia  Marry you? 
 
Daniel   Why yes. What did you think all the singin’ was about? 
 
Virginia lets out a great laugh and continues to laugh as Daniel stands up. 
 
Daniel   Why are you laughin’? 
 
Virginia (composing herself) Oh Nathaniel that’s so sweet, it really is, 

but I thought you knew, I thought you all knew that I am 
betrothed to a certain Michael Hathaway who resides in 
Savannah. 
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Daniel   But you’ve been living in Kansas for years. 
 
Virginia  Absence makes the heart grow fonder, Nathaniel. 
 
Daniel   So are you sayin’ that you won’t marry me? 
 
Virginia (harshly) Of course I won’t marry you. Why would I consider 

marrying you? You’re just one of my many admirers out here 
in the Wild West. Besides you’re only a boy. (turning) Come 
Ramone - you may escort me home. 

 
Ramone  Yes, Miss Virginia. 
 
Daniel   I can take you if you want. 
 
Rebecca  (incredulous) Daniel. 
 
Virginia  No need to bother yourself, young man. Come Ramone. 
 
Ramone  Sorry, Danny. 
 
She takes Ramone by the arm. He escorts her out. There is an embarrassed silence. 
Everyone looks at Daniel who is temporarily at a loss for words. He is trying hard to 
maintain his composure. He sits, lost in his own thoughts. 
 
Chris I think we’ve all had enough for tonight folks. If you don’t 

mind I think we might close up a little early this evening. 
 
Everyone agrees and begins to exit without a fuss. Several of them say goodnight to 
Daniel as they leave. Daniel does not answer. He sits forlornly. Sally re-enters as the 
last of the crowd is leaving. Chris and Lily are cleaning up behind the bar. 
 
Sally   Sorry I walked out before, boss. I was a little riled. 
 
Chris   That’s alright, Sal. 
 
Sally Hey, where’s everybody gone? It’s only just after midnight. 
 
Chris (nodding towards Daniel) We had a big night tonight. I think 

everybody’d had enough. 
 
Lily (to Sally but looking towards Daniel) I think there’s a young 

man over there who could do with a little cheering up. Leave 
the mess. It’ll still be here for us in the mornin’. You comin’ to 
bed, you big flirt? 

 
Lily winks at Sally. 
 
Chris   I’m comin’. I’m comin’. 
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Sally looks at Lily as if to say: ‘I don’t get it.’ Lily smiles and holds her hand up as if 
to say: ‘It’s a private joke. I’ll tell you later.’ 
 
Chris   ‘Night Sal. Don’t stay up too late. Big day tomorrow. 
 
Lily   Goodnight, Sally. 
 
Sally   I won’t. ‘Night Lil. ‘Night, boss. 
 
Chris and Lily exit. As they do so they take several gaslights with them. This 
diminishes the light on stage and results in a romantic atmosphere. Sally looks at 
Daniel for a while. He seems unaware of her presence. She places a bottle of whisky 
and two shot glasses on the counter. 
 
Sally   Buy you a drink, stranger? 
 
Daniel comes out of his reverie. 
 
Daniel   Hmm? 
 
Sally   (pouring the drinks) This one’s on the house. 
 
Daniel   Oh, yeah, thanks. 
 
Sally Well we can’t sit here in the semi-darkness without a drink now 

can we? Whatever would everybody say? They’d think we was 
canoodlin’ or somethin’ of the like. (bringing the drink to him) 
And in a small town like this where everyone knows just about 
all of everybody else’s business, well, that would never do 
now, would it? 

 
Sally hands him the drink and sits beside him. 
 
Daniel Thankyou. Certainly everybody knows all my dirty laundry. 

(pause) Tell me, Sally, do you believe in love at first sight? 
 
Sally   Oh yes. 
 
Daniel   Really? How can you be so sure? 
 
Sally (looking at him meaningfully) Oh, you just know. (pause) Can I 

tell you something in confidence? 
 
Daniel nods. She sidles up beside him and speaks in mock-confidentiality. 
 
Sally There’s this fella that I met a few years ago, kinda blew into 

Dodge out of nowhere, claimed he was plannin’ on stayin’ for a 
while ‘fore he moved on again - handsome fella, not unlike 
yourself - well, I swear, I took one look at that man, and before 
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I heard one syllable fall from his sweet lips, I knew it was love 
- love at first sight. 

 
Daniel   What happened? 
 
Sally   I never told him. 
 
Daniel   Why not? 
 
Sally ‘Cos I thought it might scare him off bein’ so sudden ‘n’ all. 

Then he fell for someone else. (she laughs) It’s an old story 
ain’t it? Maybe the oldest; unrequited love. (looking at him 
deeply) Truth is though, I still love him. I love him with all my 
heart, but I just don’t think he can see it. 

 
Daniel   That’s exactly how it was for me. 
 
Sally   (hopefully) It was? 
 
Daniel   Yes, ma’am, when I first met Virginia. 
 
Sally   (disappointed) I see. 
 
Daniel It was like gettin’ hit by an Apache’s arrow (he holds his heart) 

right here. I had never seen a vision so perfect in all my life. 
There she was; the essence of the south in white cotton; the 
fragrance of frangipani and as cool as lemonade under the oak 
trees. Yes, sir, it was love at first sight. But what do you do 
when you love someone and that love simply isn’t returned? 
What do you do, Sal? 

 
Sally What can you do but be yourself and hope that one day they see 

you the way you see them? 
 
Daniel   What if they don’t like you the way you are? 
 
Sally Then you have to ask yourself if that kinda love is worth 

havin’. If they don’t love you the way you are, maybe 
somebody else out there does. 

 
Daniel I ain’t ever really given anyone a chance to love me, Sal. I been 

a tumbleweed all my life. Dodge is the first town I ever felt I 
really belonged in. Even here I doubt there’s anyone who sees 
me the way I see Miss Virginia. 

 
Sally  I wouldn’t be so sure. The truth sometimes hides in strange 

places, Danny. 
 
Daniel I made a fool of myself tonight. Maybe it’s time to move on 

again. 
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Sally (a little alarmed) Now don’t be too hasty. They say that good 

things come to those who wait. 
 
Daniel Sometimes those who wait get left behind - like you and your 

love at first sight. 
 
Sally (thoughtfully) You may be right. You know I never really 

thought of it that way before. 
 
Sally looks at Daniel as if she wants to say something. There is a moment of hesitation 
as they look at each other but before Sally can speak, Daniel 
stands. 
 
Daniel   Well, thankyou for the drink. I guess it’s that time of night. 
 
Sally   (also standing) Yes, of course. 
 
Daniel   It’s been nice speaking with you, Sally. 
 
Sally   And with you. 
 
Daniel looks at her as if for the first time. 
 
Daniel You know, in all the time I’ve lived in Dodge, I don’t think 

I’ve ever really noticed you before. (hastily) I’m sorry that 
sounded rude. I didn’t mean it to sound that way. 

 
Sally    (laughing good-naturedly) No, of course not. 
 
Daniel   Well, good night. 
 
Daniel takes her hand as if to kiss it but then changes his mind and gives her a hug 
and a kiss on the cheek. She is taken aback. He looks at her for a moment, she blushes 
and looks away. He exits. Sally watches him go and holds her hand up to her chest as 
if short of breath. 
 
Sally   (to herself) Good night, Danny. 
 
Song # 3 This Feeling Inside 
 
Sung by Sally 
 
Got this feeling inside when  
You took my hand and you held me closely 
When I saw you tonight I wanted all of you 
You’re just so beautiful I can’t stop singing 
With this feeling inside I 
Want to shout, go out to meet the rain 
I want to cry with happiness and sing 
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For you 
 
Got this feeling inside and 
It’s growing with each day without you 
I want to open my eyes to 
The taste and feel of you 
You’re just so beautiful  
I can’t stop singing 
With this feeling inside I 
Want to shout, go out to meet the rain 
I want to cry with happiness and sing 
For you 
 
Darlin’- your eyes 
I never seem to know when the daylight’s comin’ 
And it’s no lie 
When I sing for you 
A guitar keeps strummin’ 
A song for your eyes 
A song for your lips; for your love; for your livin’ 
Oh darlin’ your eyes 
I want to shout, go out to meet the rain 
I want to cry with happiness and sing 
For you 
For you 
You’re just so beautiful I can’t stop singing 
Oh my Darling this song’s for you 
For you 
   
At the conclusion of the song, Sally picks up the last remaining gas lantern and exits, 
stage right. As she does so, the stage fades to black.  
 
Almost immediately, two lanterns become visible, stage left. Two men enter bathed in 
only the immediate light their lanterns throw. One of them carries a hat in his spare 
hand. The other one trips over. 
 
Jerry   Ow! 
 
Jimmy (in a stage whisper).Ssh! Shut up, Jerry, you dang fool. You 

want us to get caught? (he hands him a piece of paper) Now get 
over there and use this combination on the safe.  

 
Jerry and disappears off stage right. Jimmy moves upstage and places a hat upon one 
of the tables. 
 
Jimmy   (sniggers to himself) Ain’t I just the cagey one? 
 
He moves around the room, as if casing the joint. He picks up a candle from a holder 
and tosses it back onto a table with disgust. 
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Jimmy   (to himself) Nothin’ in this damn place worth stealin’. 
 
Jerry   (off stage, loudly) What was that, boss? 
 
Jimmy (in a loud whisper) I wasn’t talkin’ to you, you ijot. And keep 

your voice down. 
 
Jimmy goes behind the bar and quietly rattles the cupboards. They’re all locked. He 
notices a solitary bottle sitting on the bar. He opens it and takes a swig. As he 
replaces the cork, something down below the bar catches his eye. 
 
Jimmy   Now let’s lookee see what we got here. 
 
Jimmy bends down behind the bar. He reappears with two bottles of bourbon. 
 
Jimmy   Jus’ what the doctor ordered – the sheriff’s favourite. 
 
Jerry enters with a large wad of cash. 
 
Jerry   Whatcha doin’, boss? 
 
Jimmy moves out from behind the bar carrying the two bottles. 
 
Jimmy   Nothin’ that concerns you, Bonehead. 
 
Jerry   How come? 
 
Jimmy ‘Cos the last time I told you ‘bout one of my plans you told 

Wyatt Earp and I spent six months in the lockup jus’ ‘cos he 
suspected me of a crime I never got the chance to commit ‘cos 
of your big mouth. (nodding towards the wad) That all you 
could get? 

 
Jerry nods. Jimmy takes the wad and gives Jerry the two bottles. 
 
Jimmy   Hell, Chris - times must be tough, boy. (to Jerry) Move. 
 
Jerry exits, stage left. Jimmy surveys the scene one last time. He takes a handkerchief 
out of his pocket and drops it on the floor. 
 
Jimmy Well now, Mr Peter Calloway, my old friend, Mr Lawman, sir, 

you may have a few tricky questions to negotiate in the 
mornin’. 

 
He laughs a nasty malicious snigger and exits, stage left. The lights go momentarily 
to black as Jimmy exits, then begin to come up orange to signify the dawn. A cockerel 
is heard. The lights come quickly up to full. Chris enters from stage left followed by 
Cal and Rebecca. Chris is agitated. He picks up the hat, which sits upon one of the 
tables, and hands it to Cal. 
 



 

  © 2001 Mark Clark. All rights reserved. 
 

18 

Chris   Then you tell me, Cal, how did it get here? 
 
Cal   I swear to you Chris, I have absolutely no idea. 
 
Chris And look here. (picking up the handkerchief) Recognise this? 
 
He hands the handkerchief to Cal who looks at it, mystified. 
 
Cal   These are mine but I have no idea how they got here. 
 
Rebecca What’s the matter, Chris? You know Cal sometimes has a drink 

on the house after he finishes his rounds. 
 
Chris I know that, Becky, and I ain’t got no objection to that in the 

least, but on this occasion my whole weeks takin’s are missin’ 
from the safe and there’s two bottles of Kentucky Sour Mash 
missin’ from my bar. And correct me if I’m wrong, Cal, but 
from my memory you‘re the only cowboy in these parts who 
drinks that particular whisky. I keep it there jus’ specially for 
you. 

 
Cal   (worried) Why that’s true enough, Mr Riley. 
 
Rebecca Oh come on, Chris, someone else could have planted Cal’s hat 

here and stole the whisky. 
 
Chris (softening a little) I want to believe that Becky, I surely do, but 

I must tell you what worries me more than anything is that the 
door wasn’t forced and neither was the safe, which means that 
whoever it was had keys and a combination. 

 
Cal   They did? 
 
Chris   They did. 
 
Rebecca Cal tell Chris what you did last night. Do you have an alibi? 
 
Cal I did my rounds early last evenin’. Ron Wilson, the banker, and 

his wife, Patricia saw me. Then I went back to the jailhouse, 
ain’t nobody in there presently. I had me a drink or two then I 
guess I fell asleep. I don’t remember nothin’ else. 

 
Rebecca  Have you still got your keys, Cal?  
 
Cal (feeling in his pocket) Yes I do. They was sittin’ on the table 

last night and they was still there this mornin’ when I woke up. 
 
Rebecca  And the combination to the safe? 
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Cal I keep the number in a hiding place over in the jailhouse. As far 
as I know it’s still where I left it. 

 
Rebecca  We’d better go check. Someone may have stolen it. 
 
Chris None of this helps me a great deal, sheriff. Surely you can see 

that? 
 
Cal sits down with great concern etched on his face. 
 
Rebecca  You know Cal would never do such a thing, Chris. 
 
Chris But don’t you see Becky, that ain’t the point. If Cal was honest 

with himself he’d tell you. The truth is he got drunk again last 
night, as usual, and he ain’t rightly sure jus’ what happened 
after that. Look at him Rebecca, right now he is seriously 
doubtin’ himself. He ain’t rightly sure whether he’s guilty or 
not. 

 
Rebecca  That ain’t so, Mr Riley. 
 
Chris  It is so, Becky and it’s high time Cal faced up to it. He’s the 

law around here and we can’t have the law off its guard even 
for a minute. These are still dangerous times. 

 
Cal   I’m afraid it’s true, Becky. 
 
Rebecca  But Cal … 
 
Cal Every word that Chris says is true. I spend so much time in a 

drunken blackout I can’t be trusted to keep the law around here 
any more. 

 
Chris I’d be lyin’ to you, sheriff, if I told you that people was sayin’ 

otherwise. 
 
Cal I can’t even trust myself any more. You’re right, Chris, I can’t 

be certain I didn’t leave my hat here last night but I would 
never steal from you, I’m certain of that. 

 
Rebecca  I believe you. 
 
Chris I want to believe you. But if you didn’t do it, who did? Heck, 

Cal, they had the keys and the combination. And now I’m out a 
whole weeks takin’s. 

 
Gunshots are heard off stage very close. Cal stands. Rebecca stands behind Cal for 
protection. Cal goes to step forward and reaches for his gun, but he has forgotten to 
wear it. He stops cold.  
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Chris   Forgotten something, Cal? 
 
Cal drops his head, crestfallen. 
   
The banker, Ron, and his wife, Patricia, burst into the bar, stage left, followed by 
Ramone and Daniel.  
 
Ron Sheriff Calloway. You must do something. A man has been 

shot dead directly outside of your office. 
 
Chris   Where are the killers? 
 
Ron   They rode off. 
 
Chris    Well, at least there ain’t no more immediate danger. 
 
Lucy, Daphne and Gloria enter. They are followed by Pete, Sam and Jed. Sally and 
Lily enter from behind the bar, stage right. All the girls are dressed in simple day 
attire. 
 
Lily   Who’s been shot? 
 
Ron   The Pony Express mailman. 
 
Daphne  Why would anybody do that? 
 
Patricia Because they can get away with it, young lady, that’s why. 
 
Rebecca  No they can’t. Tell her, Cal. 
 
Patricia What is he going to do about it? He hasn’t even got a gun. 
 
She looks down her nose at Cal 
 
Patricia  And he’s not sober. 
 
Rebecca  You hush your mouth, you old … 
 
Chris   Now, now, now let’s all just calm down a bit. 
 
All eyes turn stage left as Virginia saunters in, casually sorting through a bundle of 
mail. There is total silence. Virginia looks up. 
 
Virginia What are you all starin’ at? Oh, are you boys admirin’ my 

pretty new ribbons? 
 
Sally In case you didn’t know, Virginia, the mailman has just been 

murdered. 
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Virginia Oh I know, honey, but at least he got the letters through. I 
believe it’s in his charter.  Or at least, it was. 

 
She hands a letter to Ramone. 
 
Virginia  (flirtatiously) This one’s for you, sugar. 
 
Sally   Why that’s the most callous thing I ever … 
 
Ron Gentlemen, this has got to stop. Three men have been killed in 

Dodge City in the last two months. 
 
Patricia When Mr Earp presided over this town the law was always 

enforced. 
 
Pete   And I heard Chris was robbed last night too. 
 
Chris   Now how’d you hear that? 
 
Pete    I overheard some fellas talkin’. 
 
Lucy   News travels ‘round pretty fast in Dodge. 
 
Ron   Is it true, Chris? 
 
Chris   Yes, I’m afraid it is. 
 
The crowd reacts with some concern. 
 
Jed   What happened, boss? 
 
Chris (looking at Cal) The details don’t matter right at the minute but 

somethin’ has to be done about this murder. 
 
Patricia A murder and a robbery all in the last twenty-four hours. 

Unless our sheriff takes some decisive action none of us will be 
safe in our beds at night. 

 
The crowd reacts in agreement. 
 
Ramone What do you say, sheriff. You want me to organise a posse? 
 
Sam   I’ll go with you. 
 
Jed   So will I. 
 
All eyes are on Cal. 
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Cal Men; ladies, I know that I have let you all down since I took up 
the post of sheriff last year and I’m afraid I’m gonna have to 
disappoint you all again. 

 
He takes off his badge and hands it to Chris. There is a slight gasp from members of 
the crowd. 
 
Cal I am forced me to reconsider my position as Sheriff of Dodge 

City. You’re right, Mrs Wilson, I am not fit to hold the 
important position entrusted to me and in any case (looking at 
Chris) other circumstances have come to light recently which 
preclude me from holdin’ that office. So, if you’ll all excuse 
me. 

 
Chris Now hold your horses there, young fella.  I knew your 

parents, rest their souls, before you was even born and I’ve 
watched you grow from a boy into a fine man. That’s right, a 
fine man. In all the time I’ve known you Pete Calloway, I ain’t 
ever known you to run away from anything. And son, I’m 
tellin’ you, we need some of that resolve right now. So you just 
go and clean yourself up and have a good think, ‘cos as I stand 
here today before all of these good ladies and gents, I can’t 
think of a better man to lead us through these troublin’ times. 

 
He proffers the badge towards Cal, who hesitates for a moment and then takes it. 
 
Cal   Thank you for them kind words, Chris. 
 
He tips his cap. 
 
Cal   Ladies. 
 
And exits, stage left. The silent crowd parts to let him through. Rebecca follows him. 
 
Virginia has moved downstage. She holds an opened letter in her hand. 
 
Virginia  I don’t believe it! It’s from Michael. 
 
Chris Please, Miss Virginia, we have other things on our mind right 

now. 
 
Virginia  Boys, look, it’s from Michael Hathaway in Georgia. 
 
Ramone, Pete, Sam and Jed move over to see the letter. 
 
Sally Boys don’t you think there are a few more significant things we 

ought to attend to before you go attendin’ to Miss Southern 
Belle? 
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Virginia Oh hush your mouth, Sally. (smiling at the young men) These 
boys know there ain’t nothin’ so important in all the world as 
them - don’t you boys? 

 
Boys   (in unison) Yes, ma’am. 
 
Chris motions to the young men clustered around Virginia. 
 
Chris    Tell me, Ron, was we ever as young and stupid as that? 
 
Ron shrugs. 
 
Lily   Trust me, honey, you was worse. 
 
Sam   Well, what does it say Miss Virginia? 
 
Virginia  I can’t read it to you, Sammy, ‘cos it’s private. 
 
Jed   Can’t you jus’ tell us the main bit? 
 
Pete   Please, Miss Virginia? 
 
Virginia Now how can I disappoint such lovely faces. I suppose you’ll 

all find out soon enough anyway. It says that although he hasn’t 
seen me for a long time, he feels that he has now established 
himself enough to ask for my hand in marriage. He wants me to 
return to Georgia immediately to be his bride. 

 
Daniel   To Georgia? 
 
Virginia  Yes, everyone, I’m goin’ home to Georgia! 
 
Virginia performs the song with the male chorus acting as dancers and background 
singers. Daniel is shattered and sits down at the piano. 
 
Song # 4 Goin’ Home to Georgia 
 
Sung by Virginia 
 
I’ve been from the sight of my lover’s eyes for too many years 
For too many years I’ve been full of pride far from my lover’s side  
For too many years; far too many tears 
 
So now he’s finally called me I must go upon my way 
And the train I will be boarding is gonna take me far away 
To the place where I was born and 
Raised and taught and then was courted 
By a man who’s finally sorted out his life and waits for me  
 
I’m sorry, my friends, I must be goin’ home to Georgia-sweet Georgia 
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Where the sun is as smooth as the bourbon in Tennessee 
I’m sorry, my friends, but I must be goin’ home to Georgia- sweet Georgia 
Where my love is awaiting; where my lover is waiting 
 
I’ve been all alone far too far from home for too many years 
For too many years I’ve been kickin’ ‘round on this northern ground  
For too many years; far too many tears  
 
So now he’s finally called me I must go upon my way 
And the train I will be boarding is gonna take me far away 
To the place where I was born and 
Raised and taught and then was courted 
By a man who’s finally sorted out his life and waits for me  
 
I’m sorry, my friends, I must be goin’ home to Georgia-sweet Georgia 
Where the corn is as deep and as wide as the Mississippi 
I’m sorry, my friends, but I must be goin’ home to Georgia- sweet Georgia 
Where my love is awaiting; where my lover is waiting and- 
 
One day maybe if a wagon train 
Should bring me past here we could celebrate 
The first Southern State of The Union once again 
 
I’m sorry, my friends, but I must be goin’ home to Georgia-sweet Georgia 
Where the stars are as clear as this letter he’s written to me  
I’m sorry, my friends, but I must be goin’ home to Georgia- sweet Georgia 
Where my love is awaiting; where my lover is waiting 
I’m sorry, my friends, but I must be goin’ home to Georgia- sweet Georgia 
Where my love is awaiting; where my lover is waiting for me 
 
Virginia You must excuse me everyone, I have a million things to do 

and a train that leaves at noon tomorrow. 
 
Virginia exits, stage left. Daniel runs out after her. 
 
Daniel   Virginia! 
 
Chris Things is goin’ from bad to worse - now I’ve lost my star 

attraction. 
 
Sally No need to worry on that count, boss. I can hold the fort for ya 

- me ‘n’ Danny and the girls. 
 
Lily I don’t think Danny’s ready to perform anything but Hara Kari 

right at the minute. 
 
Sally   He’ll come good. 
 
Daphne, Lucy and Gloria move across to Pete, Sam and Jed. 
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Daphne And maybe you boys won’t be quite so distracted with Virginia 
gone. 

 
Lucy And you might pay a little attention to the finer things in life 

for a change. 
 
Gloria   Like us. 
 
The cowboys and cowgirls laugh. 
 
Patricia Ronald, am I going insane, or are these people completely 

unaware of the peril they are in? There are killers on the loose 
and these young people seem more interested in who loves 
whom. 

 
Lily Ease up a little there, Patricia. Romantic love is very important 

to young people. 
 
Patricia  It was never important to me. 
 
Lily   I’m sorry to hear that - for your sake, Ron. 
 
Ron Ladies, please. Chris, in the absence of a sheriff, I believe it 

falls upon you to decide on who replaces Cal. 
 
Chris Now hold on, Ron, didn’t you just overhear that conversation? 

Cal ain’t resigned yet. 
 
Pete Be honest, boss. We all know Cal’s got a drinkin’ problem. 

Ain’t no secret. What if he don’t come good? 
 
Patricia  The boy is right. Once a drunk, always a drunk. 
 
Pete   I didn’t say that. 
 
Ron   The fact remains. 
 
Ramone Come on, boss, everybody knows you practically run this town. 

Tha’s why we call you the boss. We’re lookin’ to you for 
guidance. 

 
Jed, Sam and Pete agree. 
 
Chris Much as I don’t like it, that’s probably true. But before any of 

you youngens get any ideas, no matter what Cal decides, I ain’t 
makin’ none of you marshals. 

 
Ramone  How come, boss? Jed ‘n’ Sam ‘n’ Pete ‘n’ me could take on 
anything. 
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Chris   How ‘bout Jimmy Hackett and his gang?  
 
Ramone  Jimmy Hackett? 
 
Chris That’s right. (surveying the young men) I thought that might 

take a little of the colour out of your cheeks. I believe he’s in 
the vicinity even as we speak. He was sighted at Abilene not 
five days ago. Word is he killed two men since he’s been in 
Kansas. You boys wanna make it a neat half dozen? 

 
Sally   Who’s Jimmy Hackett? 
 
Pete   Oh he’s a mean one, Sal. 
 
Sam   A gunslinger. 
 
Jed   They sing his praises all over the Plains. 
 
Lily   I wouldn’t use the word ‘praise’ exactly. 
 
Patricia So we’ve got a cold blooded killer in or around town and we’ve 

probably got no sheriff. 
 
Ron   How am I going to protect my bank? 
 
Chris   If Cal resigns, I’ll think of somethin’. 
 
Patricia Better think fast, Chris Riley, because Peter Calloway is a 

sinner and a sinner beyond redemption. (to Ron)  Come on let’s 
go home; if our house hasn’t been burnt to the ground since this 
mornin’. 

 
Patricia turns and exits, stage left. 
 
Ron (a little embarrassed) She’s a little concerned, that’s all. I know 

you’ll do what you can, Chris. (tipping his hat) Good-day, 
ladies. 

 
He exits, stage left. 
 
Sally   What should we do, Mr Riley? 
 
Chris We’re in a bit of a pickle here folks. Jimmy Hackett is one 

nasty piece of work and Cal is really gonna have to shake 
himself up quick smart if he intends to take him on. 

 
Daphne  So what do we do, boss? 
 
Chris Lily, close the bar for a bit. I’m gonna call a meetin’ in the 

town square to tell everyone what’s goin’ on. 
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Lily   Okay, honey. 
 
Chris Sam, go and ring the town bell, though I guess those gunshots 

earlier probably already did the trick. Come on, everyone, let’s 
go. 

 
The ladies, Chris and Lily exit, followed by Sally. As she is leaving Daniel re-enters 
looking distraught. Sally stops. He walks past her looking shell-shocked. 
 
Sally   Daniel we’re closin’ up for a bit.  
 
Daniel  walks past her into the tavern.  
 
Daniel   (vacantly) Sally, can I fix myself a drink? 
 
Sally   Ain’t you gonna come? 
 
Daniel No thanks. I don’t feel much like hearin’ speeches at the 

minute. 
 
Sally Suit yourself. I’ll leave you to wallow in your self-pity. Leave 

your money on the bar. 
 
Ramone, Pete, Jed and Sam have not yet exited. 
 
Ramone  Come on, Danny.  
 
Pete   Let’s go ‘n’ hear what the boss has to say. 
 
Daniel walks over to the bar and pours himself a drink. 
 
Daniel I’m too unhappy to listen, Pete. Anything I hear right now’s 

gonna wash in one ear and out the other. 
 
Jed   All this on account of Virginia Summers? I don’t get it. 
 
Sam She’s a purty girl, Danny, but ain’t ya takin’ this all a might too 

hard? 
 
Daniel   I can’t help how I feel, Sam. 
 
He sits down at one of the tables and puts down the bottle. The others gather in 
behind him 
 
Daniel All I can see right now is the gatherin’ darkness. And boys, 

when that last ray of light is gone, I can’t imagine how it can 
ever be daylight again. 

 
Danny sings the song with the cowboys providing the backing vocals. 
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Song # 5 A Last Ray of Hope 
 
Sung by Daniel 
 
 
There has to be a last ray of hope before you leave me, little girl 
There has to be a last ray of hope before you go 
 
There has to be a last blade of grass before the desert begins 
And a last drop of rain before the drought takes hold 
There has to be one last degree it takes for water to freeze 
And one last degree which brings the ice to thaw 
 
There has to be a last ray of hope before you leave me, little girl 
There has to be a last broken dream before the dawn  
There has to be a last song of spring before the summer springs again 
There has to be a last ray of hope before you go 
 
There has to be a last breath of air before a life disappears 
And a final push before the child is born 
There has to be a last shade of grey to take the darkness away 
And a last ray of light before the darkness falls 
 
There has to be a last ray of hope before you leave me, little girl 
There has to be a last summer dream before the fall 
There has to be a last sunny day before the whole world blows away 
There has to be a last ray of hope before you go  
 
There has to be a last ray of hope before you leave me, little girl 
There has to be a last broken wave before the shore  
There has to be a last dream of fall before the winter captures all 
There has to be a last ray of hope before you go 
 
At the conclusion of the song Daniel takes a slug of whisky and sits forlornly, staring 
out over the audience. The other cowboys pat him on the back for support and then 
exit, stage left. 
 
Jimmy enters, stage right, from behind the bar. Daniel senses Jimmy’s presence and 
stands up. Jimmy is startled and puts his hand to his holster. 
 
Daniel   Who are you? 
 
Jimmy What you doin’ here, boy? Why ain’t ya outside with all the 

others yellin’ and carryin’ on about hell and damnation? 
 
Daniel Maybe I don’t feel like yellin’ and carryin’ on. How come you 

comin’ in from the back entrance, ‘stead of from the front door 
like everybody else? 
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Jimmy realises he has nothing to fear from Daniel. He looks around to check that no 
one else is around and approaches Daniel with the air of someone who is looking for 
a way to turn a situation to his own advantage. 
 
Jimmy (moving towards Daniel) Say, you’re the piano player, ain’t ya? 
 
Daniel   How do you know that? Who are you? 
 
Jimmy Oh, I jus’ pass through this way from time to time. (pointing 

towards the whisky bottle) Ya mind? 
 
Daniel   Help yourself.  
 
Jimmy   Well now, that’s mighty kind of ya. 
 
Jimmy takes the bottle. He sits with his feet up on the table. Daniel eyes him 
suspiciously. Jimmy is aware of this and seems to find it amusing. He takes a slug 
straight out of the bottle. 
 
Jimmy Whoo, my! That sure is rough. Not altogether bad though. (he 

considers Daniel) Tell me, boy, why are you in here alone? 
Why you look sadder than a squaw whose jus’ lost her brave. 

 
Daniel (sitting and relaxing a little) The woman I love is leavin’ me 

forever. 
 
Jimmy   Is that a fact? And jus’ who might this woman be? 
 
Daniel   Virginia Summers. 
 
Jimmy’s ears prick up. 
 
Jimmy   The singer? 
 
Daniel   Yes, sir, mister … what did you say your name was? 
 
Jimmy   (sitting up) I didn’t. She say where she was headed? 
 
Daniel   Savannah, Georgia. She’s goin’ to get married. 
 
Jimmy (eyeing him over) Hence your incredible sense of loss? 

(mocking him) Oh you must be so unhappy. 
 
Daniel is too preoccupied with his own grief to be aware of Jimmy’s sarcasm. 
 
Daniel   I’ll get over it. 
 
Jimmy I truly hope so. Why it would break my heart to think about a 

young man like you moping around (with contained venom) on 
account of a woman like that. 
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Daniel   (snapping out of his self-pity) What are you sayin’? 
 
Jimmy Never mind, boy. Tell me, what exactly is all the noise about 

out there in the street? 
 
Daniel   Dodge may have to elect a new sheriff. 
 
Jimmy Why they bury the dead real quick ‘round these parts, don’t 

they? 
 
Daniel   No-body’s died. 
 
Jimmy ‘Cept the mailman. (laughing) Boy, it has been entertainin’ and 

most instructive, it surely has, but now, I must go. 
 
Jimmy stands and begins to exit, stage right, the bottle of whisky still in his hand. 
 
Daniel The boss must know you real well to let you come and go by 

the back way like you do. 
 
Jimmy turns and laughs his spiteful little laugh. 
 
Jimmy I tell you, boy, Chris ‘n’ me, we’re like that. (he crosses his 

fingers) I tell you what, you can do me a favour. You can tell 
him that an old friend called. 

 
Daniel   Who should I say called? 
 
Jimmy   Ask him if he remembers Deadwood and aces ‘n’ eights. 
 
Daniel   Will that mean somethin’ to him? 
 
Jimmy (sinister) Oh yeah, that will mean somethin’ to him. Tell him 

Jimmy says howdy. And be sure ‘n’ tell him I intend to catch 
up with him real soon. Hope I never see you again, boy - for 
your sake. 

 
Jimmy exits, stage right. 
 

Daniel (yelling after him) Hey. Wait a minute. What do ya mean by 
that? 

 
Virginia enters. She is surprised to see Daniel. She looks past him over to the bar. 
 
Virginia Oh so there they are. (moving past Daniel to the bar) Silly me. 

I left my letters sittin’ on the bar for just anyone to see. 
 
Daniel   Miss Virginia? 
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Virginia flicks through the letters to avoid his gaze. 
 
Virginia  Umm hmm? 
 
Daniel   Please look at me, Virg. Please don’t ignore me. 
 
Virginia (looking at him) I’m lookin’ at you, Nathaniel. What do you 

have to say? 
 
Daniel   Please Virg, my name is Daniel. Don’t you even see me? 
 
Virginia I see you, young man and while we’re speakin’ on such 

matters, I’ll thankyou not to call me Virg. That is a pet name 
and I am not your pet. 

 
Daniel   But I love you, Virginia. 
 
Virginia Nathaniel, we have been through all this, haven’t we? You’re a 

nice enough boy but I am betrothed to another; (dreamily) a 
real man, from the south. 

 
Daniel   Men from the north can be good men too. 
 
Virginia After what they did to my hometown during the War of 

Southern Independence? Why you boys should be pleased I 
even talk with you. 

 
Daniel   Maybe Sally was right. 
 
Virginia I wouldn’t bet on it. (sensing an opportunity) Come to think of 

it though she is about your style isn’t she? Very young in her 
ways. Yes, I can see that you two would suit each other 
perfectly. (teasing him) In fact, in confidence, I think she has a 
thing for you, Nathan. 

 
Daniel   Please don’t mock me, Virginia. 
 
Virginia laughs with glee at having hurt Daniel. Sally walks in, stage left, with a 
wounded black man in a Union Civil War uniform. He has his arm in a sling. 
 
Virginia Why speak of the Devil and the Devil doth appear. And my, 

my, my what do we have here? Saved by the cavalry. 
 
Virginia laughs once again at her own joke. Sally brings the wounded man past her 
and sits him down at the bar. Sally goes behind the bar and gets some fresh bandages 
and first aid for the man. In the following section she dresses the soldier’s wound. 
 
Sally You still here, Virginia? I thought you was goin’ home to 

Georgia. 
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Virginia No youngen, the train doesn’t come until tomorrow, as you 
very well know. 

 
Sally I’ll thankyou not to call me youngen - although I am a few 

years younger than you. 
 
The black man stifles a laugh. Sally smiles at him and they share the joke. This annoys 
Virginia. She cannot let this pass. 
 
Virginia  What are you laughin’ at, boy? 
 
Harley   You talkin’ to me, miss? 
 
Virginia  Yes I’m talkin’ to you- boy- you laughin’ at me? 
 
Harley Miss, I don’t mean to be disrespectful but maybe the news 

hasn’t reached you yet. I am a free man. I been free for nigh on 
fifteen years. 

 
Virginia I have heard of the thirteenth Amendment to the Constitution. 

And I’m thinkin’ maybe the news hasn’t reached you, old 
timer, ‘cos you still wearin’ the same stupid Union uniform you 
were wearin’ all them years ago. 

 
Sally Show some respect for him. He risked his life so as we could 

become a nation. 
 
Virginia A nation? (laughing spitefully) My first allegiance is still to 

Georgia. The Union is merely a voluntary compact. 
 
Daniel   Come on, Miss Virginia, you’ve lived here for years. 
 
Virginia (with venom) Shut up, Nathan! This ex-slave and other men 

like him destroyed half the livestock and farm machinery in 
Georgia during the war. His precious General Sherman made a 
Christmas present of my hometown to President Lincoln in 
1864. I don’t ever forget such things. They are etched in my 
memory. 

 
Harley Settle down, young lady. I never served under Sherman in 

Georgia. 
 
Virginia That is beside the point. Georgia was one of the richest states in 

the Union before the war and now it is crippled. My husband 
and I will have to pay for our labour. 

 
Harley   As you should, ma’am. 
 
Virginia  (furious) Why how dare you, you old nig … 
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Sally   That’s enough! 
 
The force of Sally’s command stops Virginia. She composes herself for an exit. 
 
Virginia You know what? Sally; Nathaniel - you should get on very well 

together, you two. Take care of him in my absence, Sally. Oh, 
and tell the others I shan’t be singin’ tonight and there won’t be 
any need for anyone to see me off tomorrow either. That means 
you too, Nathan. Goodbye now. 

 
She turns and exits, stage left with as much composure and dignity as she can muster. 
Sally finishes dressing Harley’s wound. 
 
Sally   Sorry about that, Harley. She is such a rude woman. 
 
Harley Oh that’s alright, ma’am. Before the war, anybody could talk to 

me worse ‘n’ that. They could even strike me ‘n’ I couldn’t do 
nothin’. I’m used to it. 

 
Daniel I’m beginnin’ to think you may be right about Virginia, Sally. 
 
Sally If you want directions ask a man; if you want advice, ask a 

woman.  
 
Daniel   How’d you hurt your arm, Harley? 
 
Harley I was on my way to Hutchinson to deliver some supplies when 

I got robbed by two men. They shot me in the arm ‘n’ left me 
for dead. Lucky one of your boys found me in time. 

 
Sally   You’re safe and welcome here. 
 
Harley   Why, thankyou, ma’am. 
 
A great deal of noise comes from off stage left. Chris, Lily, Sally the cowboys and 
cowgirls enter. The cowboys are all revved up from the meeting. 
 
Ramone … Not only that but the Clanton Gang is somewhere’s between 

here and Arizona. 
 
Sam   Not to mention Billy the Kid. 
 
Ramone  Hell, there’s heaps of posse work needs doin’. 
 
Chris   Jus’ settle down boys. Settle down. 
 
Pete   And don’t forget Jimmy and his gang. 
 
Harley That’s his name. That’s the name of the man who shot me. I 

heard his companion call him Jimmy. 
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Jed And from all counts sounds like Jimmy was the one who killed 

the mailman earlier today. 
 
Daniel   I talked to a man called Jimmy just a little while ago. 
 
The cowboys become very interested. They group around Daniel. 
 
Ramone  You did what? 
 
Daniel   Yeah, he said he had a message for you, boss. 
 
Chris   (serious) What did he say, Daniel? 
 
Daniel He said to say howdy and to remember Deadwood and aces and 

eights - whatever that means. 
 
Chris looks very disturbed.  
 
Chris   (to himself) Jimmy Hackett. 
 
Daniel I figured you knew him pretty good ‘cos he came in behind the 

bar ‘n’ all. 
 
Daphne  What does this mean, boss? 
 
Chris Aces and eights is the dead man’s hand, so called because it 

was the hand Wild Bill was holdin’ when he was shot in the 
back of the head in Deadwood, South Dakota back in ’76. That 
means that Jimmy is tauntin’ me. He’s boastin’ ‘bout killin’ 
Wild Bill Hickok and he’s threatenin’ to kill Cal. It also means 
he’s been in my establishment. That low down, good for 
nothin’ thief.  Sally, hold the fort for me. Come on, Lil, let’s 
check there’s nothin’ missin’. 

 
Daniel   I’ll help you, Mr Riley. 
 
Lily and Chris hurry off, stage right, followed by Daniel. 
 
Sally   I do hope Cal comes good. We need him. 
 
Lights fade to black on the main stage. Everyone freezes in tableau. Another small 
acting area is illuminated. We hear the backing piano intro to ‘A Last Ray of Hope’ 
and we see Cal, bottle in one hand, cork in the other, staring thoughtfully at the 
bottle. With a sudden resolve, he pushes the cork back into the neck of the bottle and 
looks up, as if for guidance. The lights fade on the separate area and up on the main 
stage, where the actors break their tableau. 
 
Jed   We all do, Sally, but what if he don’t? 
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Sam That’s right. The boss is too old to go out chasin’ gunslingers. 
 
Pete   But we ain’t. 
 
Ramone I don’t care how tough Jimmy is - together we can take ‘im. 
 
Daphne  Boys, don’t you go doin’ nothin’ foolish now. 
 
Lucy   That’s right. We like you all just the way are - alive. 
 
Gloria We don’t wanna lose any of you to some low life rattlesnake 

like Jimmy Hackett 
 
Ramone Ladies, I don’t know just how much you’ve heard about this 

here fella, Jimmy, but … 
 
Lucy I’ve heard enough to know that he’s nothin’ but a two bit little 

man with a chip on his shoulder. 
 
Daphne  Amen to that. 
 
Pete   Now that ain’t exactly fair. 
 
Gloria   What ain’t exactly fair? 
 
Sam   He is one tough son of a gun. 
 
Gloria Why you boys sound like you almost admire this Jimmy 

character. 
 
Jed   You gotta admit it takes a lot of guts to be a gunslinger. 
 
Pete   And Jimmy’s one of the best ever. 
 
Daphne Does it take a lot of guts to shoot a man in the back of the 

head? 
 
Sam A man should earn some respect for being good at somethin’, 

no matter what it is. 
 
Sally I can’t believe I am hearing this, boys. What is it about men 

and guns? 
 
Ramone  We respect a man if he knows how to use one. 
 
Sally Guns are gonna be the scourge of this great country for decades 

to come and all you boys can do is sing the praises of a 
heartless killer just because he knows how to pull a trigger. 
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Lucy Hasn’t there been enough killin’ in the last twenty years to 
satisfy y’all? Six hundred and twenty thousand men not enough 
for ya? 

 
Harley There’s been enough for me. Excuse me all. (to Lucy) Thank 

you, miss. 
 
Lucy and Harley share a smile. He exits. 
 
Ramone I don’t care what you say, girls, Jimmy deserves some credit 

for his actions. And I, for one, admire a man who don’t have no 
fear of nothin’. 

 
The cowboys agree verbally and the cowgirls shake their heads and look to one 
another as the song begins. The song is performed with the boys trying to impress 
their point upon the girls and the girls physically pushing them back in disagreement.  
 
Song # 6 Jimmy 
 
Sung by Sally, Ramone; cowboys and cowgirls 
 
Ramone Jimmy don’t care for the night-time 

He don’t care where the night-time been 
Long as it gets home before the sun comes up 
It doesn’t really matter to Jim 
And Jimmy don’t care for the daylight 
Or if the sun is out or in 
Jimmy don’t care if the air is still 
Or if it’s tortured by the howlin’ wind 

 
Cowgirls Listen, who does Jimmy think he’s foolin? 

This Jimmy sounds a God-damn fool same as any other man 
Who thinks that Jimmy’s bein’ cool 
For doin’ what he’s doin’ 
When he’s only foolin’ him 
 

Ramone Jimmy is a ramblin’ roller 
He’s high, then he’s low, then he’s gone 
He’s the coolest, the hottest, the quickest gun 
That anybody laid eyes upon 

Sally  No, no, Jimmy is a sad little loner 
Who never staked a claim of his own 
He carries his love in his holster belt 

  And a bag full of hate in his soul 
 

Cowboys Listen, Jimmy don’t need nobody at all 
Cowgirls Everybody needs somebody to call  
Cowboys He never falls in love ‘cos he never falls 

There ain’t no need to worry ‘bout Jim 
Cowgirls Tell me what’s he gonna do when he’s frail and old? 
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Cowboys He’ll snuggle up in bed beside his 45 Colt 
Cowgirls Sounds like Jimmy got a problem to solve 
Cowboys There ain’t no need to worry ‘bout Jim 
 
Cowgirls Listen, who does Jimmy think he’s foolin? 

This Jimmy sounds a God-damn fool same as any other man 
Who thinks that Jimmy’s bein’ cool 
For doin’ what he’s doin’ 
When he’s only foolin’ him 

 
Ramone Jimmy don’t care ‘bout dyin’ 

He ain’t scared of nothin’ at all 
Jimmy don’t care about fear or love 
He don’t care ‘bout nothin’ at all 

Sally  Well if Jimmy don’t care about nothin’ 
Then nothin’s sure is all he’s got 
And he must be the meanest and the loneliest man 
That ever was arranged by God  

 
Cowboys Listen, Jimmy don’t need nobody at all 
Cowgirls Everybody needs somebody to call  
Cowboys He never falls in love ‘cos he never falls 

There ain’t no need to worry ‘bout Jim 
Cowgirls Tell me what’s he gonna do when he’s frail and old? 
Cowboys He’ll snuggle up in bed beside his 45 Colt 
Cowgirls Sounds like Jimmy got a problem to solve 
Cowboys There ain’t no need to worry ‘bout Jim 
 
At the song’s conclusion, as the curtain closes, the cowboys and cowgirls turn away 
from each other, arms folded in disagreement.  

 
End of Act 1 


